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An English-speaking design team boldly reimagines
a German opera favorite in Vienna
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nally presented, ™ MoCann conlinues, I you look al the
core ideology behind German Romanticism, time and
again you come aoross the idea of an artist delving into
tha depths of his unconscious in arder to explors the dark-
get aspects of his soul The exciting aspsct of this concept
Is huow It unlocked our own senss of creativity and fresdom
In bullding the Freischitz world” Indesd, the production
pravides many bi Arvating nacges Sugipess
of psychological dishca and spiritual tommenl
With the notion of Max as Weber in place, McCann
came up with a scenic concept thal marges the opera’s
sylvan settings with the concapt of B opera-within-an-
opera, complate with an onstage sudisnce of dacayed
Viennese gentry. The basic sof design is represented by a
cage-like serigs of isaded wndows that secm to oxtend
into infinity as they move upstage. “it's aimost fike a
holodeck.”™ the dasignar says, refaming o ths virtual raality
anvironment esen on Star Trak. "It's 3 vodd-fke black fun-
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beginning of the Wol's Olen scen=. Dunn'a imagery sidends MoCanni's set deaign, sesmingly
sitark sicdelgit to carve the s

cers out of the darkness.

el il wiech chiraclers and scenic elements, inciading
rows of old lhealre seals and dense clustars of pine frees
arrive magicolly, slideng or rising indo wiew.”

From the beaginning, notes McCann, who also dasignad
the costumes, the matathaatrical elamants are in place:
“Wie ses Weber 83 Max, 3t the plana, composing the oves
ture; he wresties with various musical matits, kying pages

of musesal soores on the floer o leanng them u
pano becomes a visual leitmold thal appears in different
contoxis as the performance unfolds. "We have a rotling
rod front cloth, mada of S0m-wide vehwet and paimed 1o
look fike it was coverad in moss. At the and of the over-
ture, 3 gunshat is heard, and the chorus is revesled behind
it. This scene, notionafy set in the village, leatires chorl
music which has a mocking, satirical elemeornt. Rather than
being & critical village society watching & gun competition,
the cast are presented as & theatre andience clothed in
decrepit suits and evening gowns, in a styls which fises
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Diuran ays she worked closely with Hase [o Cocrdinate
Phgir eflects: pent most of my Ume responding in i very
defailed way to his lighting. Sometimes if the toa break
was called af the weong fime ar the working Saht came on
while | was balancing a series of cuss. | was forced to go
back to the slarl of the Scens 10 allow my eyes 10 adjust 1o
whal [ was domg again and restart he process.”

Lighting

Hase's Bghting works a variaty of looks from icy white
washes to deeply sahwated reds, that carve the aingers
out of the darknaas, aided by starkly dimensional sidefight
| notes that he worked 1o make the houss lighting g
work with the comphcstled cofmbaiation of Scenery and
progections. Gear chosen for this production ncludes eight
4K HMI ARRI Fresnels fitted with dimmers and scrofiers,
twa GAM Inno Four followspots fitted out with ETC Source
Fours, two floor-mounted Claypaky Alpha Spot 800s, 12
Chroma-0 Color Ona 100 LED PARs, eight [ BDE

ManoPix Sim FR1440 striplights, and two PAR 845,

The house lighting bridges include, for this production,
five Philips Vari-Lits 1000AS units, four Alpha Spot 8s,
fiour High End Syetems SolaFrame 2000s, twelve SKW
Freenelz with color changers on motor yokes, and twenty-

four S75W HMI moving wash lights, The latles unils Hase
s, are in-house gear thal he describes as “versatile,
with the ability to do spots, Hoods, and change colors.”

As mentionad, sidalight (2 a key slemant “We have 4K
HM s in each window, placed iairly far back because they
move Dack and forth, and each has an entrance and exit
by, Wer astso Tl in ihe repertory lighting bridges, which
don't really Ene up with the siits in the sel, to gel back
lighting -and specials. The sidelight hanging positions
including 10 VL53500s, 14 SplaFromsa 200z, five Alpha Spot
B00a. and five Martin by Harman MALC Il Parformances
The cpera house has a patented bar sy=tem, with four or
five bars thial can raise and jowes, You can move them up
and downstage and ey Can go 1o any height, Wilh s
armangement, | have seven SclaFramess. and five YL3500s
on each of the bars, so | was able 1o put a SolaFrame and
VL3500 in each window and a SolaFrame in sach antrance
bay. Thi= allow me to get bath entrance sidalight and win-
dow sidefight; this is in addition 1o the sidefight rig with the
HMIs an stands.” Additivnasl fronl of-house gear includes
two Nigtharmmer HPZ followspots; two Inno Four umits; 20
Misthammer Enizoom Zoom: Profile Spots. 12 with color
scrollers; and fen Alpha Spots.

For the startling moment when Samiel appears hangi
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from the ceiling, Hase says, *| have two followspots that
track onstage and off. They Inok Ske spechals. | use the
froni-of-houss oliowspots Tor low accent light or o pull
petaple out from Backorounds. Because of the opera’s
‘thoatncal’ presentation, thore arc two nislances whan we
go with bright, hard-edged spot effects. Ona is the
anncuncemsnt of the contest and the other comes near
the and, whan Max is supposed io faka his shot.”
Echaing kMeCann, the lighting designer says, “Tha sce-
nile: concapl is ke a holodeck, 3 place that can e con-
stantly transiormed. We Qo from theatre seals to tress that
corne in and sul; the seats are very worm, and the rees

McQann's model shows many of the key slements in place.

grew up through them. The costuming suggests the faded
Gitlzens of Vienna socely. We went heogh the: show,
diging transtormalions lor each scene, with Ming adding
her projection magic. She i an amazng collaborator. For
axample, i the Wolf's Glen scene, when we went into the
fire effects. | took the LDDE etrips, which served a= down-

stage footlights, to 3 very low leval and let the real fire and

the projectians take over™

Hase adds that ons of the biggest challenges was the
producticn process # Vienna Stale Opera, “We arrived af
the theatre on Monday merning o elghl walching the
changeover with a planned focus at noorn; the whole team
was there, waiting to start cusing. After a fasl, two-haur
focus, we sst up the moving lights. Cusing started first at
Apm ared want o 10pm. The next day, | started at aight
and cued until five—and then they had a performance fof
ancther opera) that evoning. And thal was my lighting
time. After that, they do onstage rehearsals without light-
ing. | asked for & dispensation becauss we weren't dons
&0 we gof three rehearsala. during which we colild run
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lightig, but withoul cuemg, dnd two 4-hour Blocks of cor
rection time. Then there was the piano dress, orchestm
dress, and final dress for additional cusing and comec-
tions, and that's all we got, on 2 sst as complicated as
thie, that was alan being done for televiaion ™

MeCarn concurs, noting, "The problem we, or sybody
has, is thers is no stage time. Vienna State Opera is ke a
machine, with parformances 301 days a year and a difier-
ant show eveny night. Thers are thres teams of crews,
working 24 hours a day. lt's a never-ending round of pro-
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